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In what a thrice-blessed state would music be, could it in reality but claim 
half the amount of devotion which people in general so liberally profess for it. 
How far elevated above all other mundane affairs—how greatly surpassing every 
other aim and object in life—how soul-sustaining—how existence-feeding would 
it be to nine-tenths of the millions who inhabit this little island of ours! Would 
experience permit belief in what we hear on the subject, what hordes of zoolo- 
gical curiosities could we point out in the metropolis alone, who at present live 
and breathe in profitless and unheeded obscurity! What armies of etherial 
existences, whose chameleon-like spirituality would enable them to abandon the 
flesh-pots—whether of Egypt or elsewhere—and, by some gastric process of in- 
comprehensible subtlety, express from Bach, Beethoven, or Mozart, that bodily 
sustenance which grosser natures are content to derive from the jackalls of 
Smithfield or Leadenhall! In truth, we cannot imagine a finer subject for ranting 
and ravingthan music. Whether the pen or the tongue be the tools of the heart’s 
inditing, the treasures of this luckless gift of Apollo seem perfectly inexhaustible. 
Imagine, for example, the finely-rounded periods which may be jumbled together 
by simply ringing the changes on such phrases as “love for art,” “devotion to 
music,” “musical soul,” ‘intense musical organization,” &c.; or one addi- 
tional shake-up of the verbal kaleidoscope, and ten to one but the parts of speech 
get a step further in the scale of sentimentality, and we encounter a vast palaver 
about the “divine science,” ‘‘ who could live without it ?” ‘‘ soul-entrancing 
strains,” “food of love,” or some other choice excerpta form the fashionable 
jargon with which people sometimes delude themselves and their neighbours into 
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the notion that they care one jot more for music than it cares for them, or in 
other words, than they profit by it eitherin purse or reputation. 

Artists of all sorts are notoriously suspected of semi-deifying their favourite 
branch of study; and, perhaps, none with more appearance of reason than pro- 
fessors of music. If we take a leaf from the book of the old legitimatists—such, 
for example, as talk about the “ pure vocal school,” “ the true organ style,” &c., 
we shall find music to be a very grave, awful, and mysterious matter ; something 
much too impenetrably solemn for the ken of rattle-pated juvenility ; something, 
in short which a man cannot obtain an inkling of but by making a sort of pil- 
grim’s progress through all manner of sloughs, dark valleys, and strait gates—to 
wit, glees, canons, and fugues innumerable: while with younger and more en- 
thusiastic temperaments, music is a poetical medley of love, and sunlight, and 
flowers, and all imaginable brightness; to hear it in perfection is but to ante- 
date Paradise, and to realize their beau-ideal of a composer is to be a creature 
possessed of every virtue and talent under Heaven, with just so much of evil as 
Sathanas may be permitted to squeeze into the bargain by way of keeping up the 
eternal charter which proclaims the imperfection of humanity. Now, although 
truth and justice compel us to place to the credit of many of both these classes 
that the most sincere conviction—the most hearty feeling—dictates all they may 
say in praise of their art, we cannot shut our eyes to the fact that with others, 
this system of high-flown eulogium is mere “sound and fury, signifying no- 
thing.” So long as everything goes smoothly—so long as men tread on the 
line they themselves chalk out, they are clearly entitled to a reputation for good 
faith and.consistence. Every now and then, however, some extra gust of passion 
or prejudice takes on itself the office of separating the chaff from the wheat ;— 
some little untoward circumstance plays the part of showman, lifts up the 
curtain, and through a good large hole in that box of oddities—human nature, 
we are vouchsafed a peep at its inward machinery, and there at once discover 
how far principle suggests profession; or, to drop our rather undignified meta- 
phor, we learn whether, or not, the place of truly artist-like feeling be usurped 
by self-love and hope of temporary advantage. 

We have been led into this channel of remark by a circumstance of late occur- 
rence ; and as it rather strongly illustrates our sentiments concerning the “ great 
cry and little wool ” love for art but too common in London, have been particular 
in inquiring on the subject. It appears that a party of gentlemen—musical ama- 
teurs—struck with the vast progress of the society at Exeter-hall, with the 
beauty of its performances and the importance of the services it is contributing 
to the cultivation of Sacred music, conceived the idea of a society similarly con- 
stituted, for the practice of dramatic music of all kinds. A thought so happy, so 
promisingly important to the best interests of musical art, could not, of course, 
be slightingly treated by the few professors whose assistance was solicited in its 
behalf, and accordingly, after much labour and consideration, an experimental 
performance at the Haymarket Theatre was decided on. The choice of an opera 

fell on the English version of Rossini’s Cenerentola, and, with an utter uncon- 
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sciousness of any invasion of right, the committee proceeded with the copying of 
parts, both of the dialogue and music, and from thence to the business of rehearsal. 
Shortly before the appointed day of performance, the committee received an 
intimation from Mr. Rophino Lacy (the adapter) that he would not permit 
any such use of “his” opera of Cinderella: subsequently, however, after 
much intreaty he retracted his veto, stipulating that the permission as “ for 
that night only ” should be inserted in the programmes, and that he should 
be allowed a private box in the theatre. These conditions were complied 
with, and on the 30th January Cinderella was performed in the presence of the 
subscribers, with great effect, and altogether in such a manner as to afford the 
strongest promise of the society’s ultimate success. Gratified by the result of 
its first attempt, the committee resolved on repeating the opera in the hope of 
increasing its funds for further operations, and waited on Mr. Lacy to explain 
the nature of the undertaking, and, pointing out their views and wishes, to 
entreat his compliance; which, however, he refused in a style so peremptory as 
to exclude all prospect of further negotiation. As a last resource, some gentle- 
man connected with the affair, undertook and completed a new libretto, retain- 
ing, however, the original adaptation to the music, and again the rehearsals 
proceeded with the utmost activity until the enening before the contemplated per- 
formance, when the implacable Mr. Lacy, having, by delay, trapped the 
committee into an inevitable dilemma, cut the matter short by a threat to Mr. 
Webster, the Haymarket lessee, of the terrors of Her Majesty’s High Court of 
Chancery, should he suffer such performance within the walls of his theatre. 
The committee, pledged to the subscribers and denied the time for previous 
explanation, was compelled to. meet them on the following evening with a viva 
voce statement of its difficulties, and to provide some small matter of compensa- 
tion in the shape of an extempore concert—the result of the whole tending much 
to the credit of the society and to the infinite prejudice of Mr. Lacy there, and 
elsewhere. 
A consideration of this transaction obviously bears on the legality and wisdom 
of Mr. Lacy’s conduct. It requires no great profundity to discover that Mr. 
Lacy’s threats operated on the fears, rather than on the judgment of the com- 
mittee, since no author can claim the shadow of a right to forbid the use of 
his work at a strictly. private performance—and such this unequivocally was. 
Setting the libretto aside, the whole question, as the lawyers say, lies in a nut- 
shell. A party of people buying the printed adaptation of Cinderella, at Messrs. 
D’Almaine’s shop, have a clear and infrangible right to sing as much or as little 
of it as they please, and invite their friends to hear them—whether the place of 
performance be a theatre or a drawing-room does not affect the question one 
iota—and no process of law or common sense could be devised whereon to found 
a restraint of such privilege. If, by some insupposable perversity of reason, any 
such power ha‘? crept into our statute-books, Messrs. D’Almaine sin even 
against the wisdom of fools in publishing a single note of music adapted by Mr. 
Lacy or Mr. Any-one-else, since their printed operas are useless, and, conse. 
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quently, valueless ;—no young lady, under such circumstances, can entertain her 
friends by singing any part of them, without incurring the pains and penalties 
of a chancery injunction! The absurdity is too gross—the raising such a point 
of right is too ludicrous, to be worth six additional words of refutation. 

The policy or impolicy of Mr. Lacy’s conduct is, we think, a self-argued 
question. It ill becomes a professor of music, and a lover of his art, to throw 
difficulties in the way of its advancement, and, if he do so, he must make up his 
mind to carry with him the suspicion of motives much stronger and more 
tortuous than usually hang on mere caprice. What Mr. Lacy’s urging principle 
may have been, we know not, but hereafter to talk of his musical feeling would 
be folly—to name his services to art would be monstrous: that he has acted 
ungenerously, we are certain—that he has done unwisely, may safely be left to 
his own powers of discovery. 





ROYAL SOCIETY OF FEMALE MUSICIANS. 


Mapame CaTaLani's MUNIFICENT BENEVOLENCE.—We are rejoiced to learn 
from the public advertisements that a benefit is at length announced to aid the 
formation of the Society for the Relief of Distressed Female Musicians. 

When we reflect upon the multifarious disadvantages that in this country sur- 
round and oppress talented and industrious females, in every walk of life, whose 
sad destiny is to labour to supply their daily wants, it becomes a matter of public 
disgrace to a people professing the high degree of civilisation that we do, and 
who for the most part are continually boasting, both directly and indirectly, of 
our humanity and liberality. 

The origin of the formation of the Society of Female Musicians presents a sin- 
gular anomaly worthy of contemplation by any mind possessed of feeling or com- 
mon sense. At present it seems that any gentleman musician or vocalist has it 
in his power to subscribe to the Fund for the Relief of Decayed Musicians, and 
that when either his powers of pleasing shall have passed away, or age, sickness, 
or poverty shall have incapacitated his powers, a sum sufficient (in most cases) 
for his daily wants is allowed, and he glides through the remnant of his days 
poor, but not destitute. 

How stands the case with Female Musicians? We are indignant, while we 
pen a truth that should cause the blush of shame to bespread the cheek of every 
professor that has suffered so great a blot to deface common humanity so long. 

No female musician or vocalist is permitted to enrol herself as a subscriber to 
the ‘‘ Musical Fund,” but she is kindly permitted to exert herself as much as her 
strength will allow in its behalf! and it is probable that if her services are very 
productive, she may receive a letter of thanks in return, and a request to repeat 
her performances next year. All this she may do annually, even until the fatal 
hour arrives when unpitying Time commences the destruction of those capa- 
bilities and acquirements that heretofore have charmed thousands ; or ill-health, 
or unforeseen adversity annihilates her strength, or lays her prostrate on a bed 
of suffering. Then—as in the recent case of Mrs. Salmon—these ministering 
Samaritans in the temple of Benevolence erected solely for the benefit of the male 
sex may grant relief as a boon, although it could not be demanded as a right. 

It is to remedy this truly deplorable position in which the female musician is 
so unjustly placed, that Miss Masson has so laudably stepped forward—thus 
vindicating not only the just rights of her sex, but at the same time performing 
one of the noblest services to humanity by the formation of a society whose wise 
and benevolent object is to afford relief to a numegous class, whose destitution ‘is 
at present wholly unprovided for. That female musicians have great and peculiar 
claims on the philanthropy of the public, their published memoirs all amply 
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testify: therein are to be found the imperishable records of their benevolence, 
and the unwearied exercise of their talents to relieve the sufferings of their fellow- 
creatures. 

In proof of this, we have selected from the life of that celebrated -antatrice 
Catalani, the detail her biographer furnishes of the charities she exercised in 
every foreign city she passed through :—“ At length Madame Catalani resolved 
on leaving Paris and exerting her talents in all the capitals of Europe. From 
Paris she went to Berlin, where she excited no less admiration by her benefi- 
cence than by her extraordinary talents. She then went from Berlin to Hanover, 
where she gave a concert for the benefit of the poor, and was the same evening 
crowrfed in the theatre. She afterwards visited Stuttgard, Munich, and Vienna, 
where the poor shared her success and blessed the benevolence of her heart: the 
magistrates of Vienna testifying their own admiration and the public gratitude 
by causing to be struck expressly for her a medal bearing the most honourable 
inscription. On leaving Austria she made the journey to St. Petersburgh, where 
no concert-room being sufficiently large to contain the crowds that came to her 
concerts, she chose the Public Exchange for the scene of her concluding concert, 
and more than four thousand persons were present. Always the patroness of 
the poor she devoted the large receipts of that evening to the wants of two 
hundred unfortunate families in St. Petersburgh! The Emperor Alexander 
marked his strong sense of her beneficence by thanking her in the presence of 
his whole court for the good act she had done, and presenting her with a mag- 
nificent girdle of brilliants.” 





MUSIC COMPOSED BY THE LATE DUKE OF MARLBOROUGH. 


Ir probably is unknown to the generality of our readers, that his Grace the 
Duke of Marlborough, who died at Blenheim on Thursday, the 5th inst., was a good 
violin player, and set to music several glees, for some of which he received hono- 
rary prizes from different societies. He also composed many songs and ballads, 
but not intending them for general circulation, but few have met the public eye. 
One of his vocal compositions is now before us, which is every way creditable 
to his good taste. It is called ‘‘ You gave mea rose.” The words are selected 
from a small volume entitled “ Eight Ballads on the Fictions of the Ancient 
Irish, and other Poems, by Richard Ryan.” 


You gave me a rose, and bid me keep 
From all my nymphs the fragrant gem ; 

But, sad mischance ! while deep in sleep, 
The lovely rose was stolen by them. 

They kiss’d its leaves, and stole its dew 
To scent their own delicious breath, 

And each to each the bright rose threw, 
Until it sunk from bliss to death. 


Then every leaf that late had given 
To nymphs as bright its odours sweet, 
Whose breath was as the breath of heaven, 
Was trod beneath the fair one’s feet. 
So'like to thee, ill-fated flower, 
Is he, who trusting beauty’s eyes, 
For though in bliss glides many an hour, 
Yet grief o’ertakes him ere he dies. 


It is a somewhat curious coincidence, that the progenitor of our distinguished 
living warrior (Lord Mornington, who is so justly celebrated for his musical 
compositions), and the lineal descendant of that pre-eminent soldier, John Duke 
of Marlborough, should also have studied music scientifically, and have left 
sundry proofs of his genius and acquirements. 
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REVIEW. 


Songs of the Prophets, The words from the Hily Bible; the mnsic by F. Romer. 
No. 1.—Moses. No, 2.—David. (Cramer. ) 

We cannot, for the life of us, make out what either of these songs is about ; 
each comprises five pages well filled with crotchets and quavers, and yet neither 
possesses anything worth calling a musical idea. The same characteristics belong 
to both. The melody—if such a wandering from note to note deserve the term 
—is raw and awkward, almost every phrase taking the most unnatural course 
from its commencement to its termination, while no compensation is offeygd by 
the accompanying harmony, which is uncouth and schoolboy-like. Something 
of no ordinary calibre is evidently attempted in these compositions, and the failure 
in both cases is, on that account, but the more obvious and complete. 

Six Songs. The poetry imitated from the German, by Thomas Oliphant, Esq; the 
music by Franz Schubert. (Cramer.) 

Of all mere song-writers, poor Schubert was undeniably the greatest—even 
Germany, prolific as she is in the makers of this kind of small music, could bring 
no rival genius to the field; and his death has left a place which many even of 
the most highly-gifted men of our time may unsuccessfully aspire to occupy. 
The quality which elevates his songs so greatly above those of his competitors is 
the poetic fervour they invariably display. His intensity was not the transient 
excitement of an ordinary mind; it was the constant attribute of his nature—a 
kind of high-pressure sentimentality always up and active, and escaping from 
him at every tiff and turn of his existence. With such men as Schubert, music 
cannot be justly termed an accomplishment, a luxury, or a superadded faculty ; 
it is an inherent necessity of their condition—an essential provision for their hap- 
piness—a water of kindness flowing through their surcharged spirits, and carrying 
away and preserving for the delight of’others, bright traces of thought and feel- 
ing too deep for any other channel of expression. That music was all this to 
Schubert, his writing abundantly proves. Gloom and disquiet were the prevailing 
elements of his disposition. He tried sometimes to be gay, but that he ¢ried 
was always evident; his very sprightliness betrayed an unnatural languor ; its 
joy-glossed surface but slightly concealed the dilution of melancholy which lay 
at its foundation. Whether he could have methodized and concentrated his 
powers on any sustained effort—a grand opera for example—we are unable, 
from the nature of his labours, to conjecture; but in what he has done—within 
the limits to which he has confined himself—he has developed the ideal in music 
to an extent to which but few have ever attained. 

Of the six songs now before us, four—‘“ Let me weep again,” “Fast home- 
ward there rode,” “‘ Ave Maria,” and “ Thy face in ev’ry blooming flow’r | see,” 
have been publicly and successfully sung; and the remaining two, “ The 
Wanderer,” and “ I came when Spring was smiling,”—the latter especially—are 
well worth a similar trial. The whole six are exquisite compositions, published 
in a style worthy their excellence, and should be possessed by every one who 
values his reputation for musical connoisseurship. 


Come, play me that simple air again. A Ballad, by Thomas Moore, Esq. (Cramer.) 

_ This is one of Mr. Moore’s most feminine fantasies. It has a simple, waltz- 
like melody, of no remarkable pretension certainly, but-with just that kind of 
Jog-trot contour which is likely to win popularity. 


Souvenir de Beethoven. Grand Fantasia pour le Piano. 

Romance et Etude pour le Piano, par Sigismond Thalberg. (Cramer.) 

The first of these compositions contains subjects from the A and C minor 

symphonies of Beethoven, which are, through twenty-seven pages, enveloped in 

a cloud of those extraordinary passages which M. Thalberg produces with such 
exhaustless fertility, and executes with such transcendant power. 

_ The “Romance et Etude” is an exercise founded ona simple canto in 12-8 

time, which -#fterwards appears under two forms of treatment of progressive 
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difficulty ; the latter of which, a widely-extended motion of semi-quavers enduring 
for six pages, will, we imagine, puzzle the physique of any wrist save that of the 
composer. 

They are both admirable as helps towards the acquirement of the present rail- 
road school of pianoforte mechanism, although, as compositions, we find but 
little to admire in either. 





CORRESPONDENCE. 


GOD SAVE THE KING. 


To the Editor of the Musical World. 

Sin—“ Once more,” says Mr. Clark in his last letter on this subject, ‘‘ must Ben Jonson, 
Dr. Bull, William Byrde, King James I., Merchant Tailors’ Hall, the Powder Plot, and 
the Old Lady, go hand in hand together.’’ Does he mean that they shall dance, like 
the witches in Macbeth, round—not the cauldron—but Merchant Tailors’ Hall, and to 
the merry tune of “ God save the King?’’ I see Mr. Clark intends to be facetious, but 
all his wié will not persuade your readers that the words of the anthem in question were 
written by Ben Jonson, and the music composed by Dr. Bull; if it were so, we might 
indeed exclaim with some truth, “‘O rare Ben Jonson!’’ for of all the verses that ever 
were put together, they are indeed rare, and if anything, they are worse in the Latin ver- 
sion. Asto the music, the Lord in Heaven preserve us from it; six bars in one strain 
and eight in the other (of course the music was written to the words). Now, if Mr. Clark 
can produce any parallel instance in the works of old rare Ben, of this unmusical metre 
and bad rhyme, it will go far to establish his assertion that they were written by him; but 
he cannot do this, neither can he produce any instance among the compositions of. Dr. 
Bull in regard to the music. 

Mr. Clark’s last letter is nothing but a tissue of repetitions from “his book” and former 
letters. We have the old story over again, about Ben Jonson’s poetry being destroyed in 
the great Fire of London (nearly sixty years after the mighty affair at Merchant Tailors’ 
Hall), as also, his killing Christopher Marlowe in a duel. Mr. Clarke cannot have read 
all the biographical accounts of that poet, or he would not repeat such an absurdity. He 
next produces no less than the words of six long Anthems, and one Grace, the music of 
which, except the Grace, was composed by Dr. Bull, W. Byrde, and Orlando Gibbons, 
“ The words,” says Mr. Clark, ‘‘ were probably written by Ben Jonson.’’ The only thing 
among them known to be his, is the Grace. These words of Anthems, occupying two pages 
of the “ Musical World”’ Mr. Clark brings forward to prove that Dr. John Bull composed 
the tune of ‘‘ God save the King,’’ because (as he says) the words have the sentiments 
of the anthem in question in every verse. Now, it is well known there must have been 
hymns and anthems of thanksgiving for the safety and delivery of King James I. and 
the state from the Powder Plot, therefore, Mr, Clark’s producing these words of anthems 
will not in the least tend to prove who was the composer, nor can they have anything to 
do with the origin of the tune in question. 

As the generality of your readers are not acquainted with the passages referred to by 
Mr. Clark, contained in the records of Merchant Tailors’ Hall, and Stow’s Annals, on 
which he founds his assertion, that the tune of “ God save the King,’’ was composed by 
Dr. Bull and first sung in their Hall, on July 16th, 1608, I shall here give those parti- 
cular extracts, and let the musical world judge for themselves : —~ 

** On Thursday, July 16th, 1607, His Majestie, King James I., Prince Henry, and many 
honourable persons, dined at Merchant Tailors’ Hall ; and Sir John Swinnerton, alderman, 
is intreated to confer with Benjamin Jonson the poet (poet laureat to the king), dout a 
speech to be made to his Majesty, by reason that the company doubt their schoolmaster 
and scholars be not acquainted with such kind of entertainment—a speech to the king. 

‘* At the upper end of the Hall there was set a chair of estate where his Majesty sat and 
viewed the Hall; and a very proper childe, well spoken, being clothed like an angel of 
gladness, with a taper of frankincense burning in his hand, delivered a short speech, con- 
taining xviii. verses, devised by Mr. Ben Jonson, which pleased his Majesty marvellously 
well; and upon either side of the Hall, in the windows near the upper end, were galle- 
ries or seats made for music, in»gither of which were seven singular choice musicians 
playing on their lutes, and in the #fip which did hang aloft in the Hall, three rare men, 
and very skilful, who sang to his, Majesty, and over the king, sonnetts, and loude musique, 
wherein it is to be remembered, that the multitude and noyse was so great, that the lutes 
nor songs could hardly be heard or understood, and then his Majestie went up into the 
king’s chamber where he dined alone at a table which was provided only for his Majesty 
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and the queen (but the queen came not), in which chamber were placed a very rich pair of 
organs, whereupon Mr. John Bull, Doctor of Music, and a brother of this company, did play 
all the dinner time ; and Mr. Nathaniel Gyles, master of the children of the King’s Chapel, 
together with Dr. Montague, Bishop of Bath and Wells, and Dean of his Majesty’s Chapel, 
Lenard Davies, sub-dean, and divers singing men ; Robert Stone, William Byrde, Richard 
Granwell, Crie* Sharpe, Edmund Browne,t Thos. Woodson, Henry Evescede, Robert 
Allison,t lo. Hewlett, Richard Plumley, Thos. Goold, William Laws, Eiway Bevin, and 
Orlando Gibbens, gent.-extraordinary, and the children of the said Chapel, did sing me- 
lodious songs at the said dinner; after all which, his Majesty came down to the great 
Hall, and sitting in his chair of estate, did hear a melodious song of farewell, by the three 
rare men in the shippe, being apparelled in watchet silke, like seamen, which song so 
pleased his Majesty, that he caused the same to be sung three times over. Dr. Bull 

and Mr. Nathaniel Gyles admitted into the lyvery of this company. Also, at this court, the 
company have accepted and taken Mr. John Bull, Doctor in Musique, and a brother of 
this company, into the clothing and lyvery of the company. Also, they have accepted and 

taken Mr. Nathaniel Gyles who hath his grace to be Doctor of Musique, and is master of 
the children of the King’s Chapell, into the freedom of this Society, and into the clothing 

and lyvery of the same; and it is ordered that they shall be placed in the lyvery next unto 

the assistant, and note that the lyvery hoods were put upon their shoulders, but neither of 
them sworn, and the company are contented to show their favour unto them for their 

paynes, when the kyng and prince dined at their Hall, and their love and kindness in 

bestowing the musique which was performed by them, their associates and children, in 

the king’s chamber, gratis ; whereas, the musiciansin the great Hall exacted unreasonable 

sums of the Company for the same, and therefore the Company mean not that this calling 

of Mr. Dr. Bull and Mr. Nathaniel Gyles into the lyvery hath any burthen or charge unto 

them further than shall stand with their own good liking.’’— Records of the Merchant Tai- 

lors’ Company. 

“The king, during this and the election of the new maister and wardens stood in a 
newe windowe made for that purpose; and with a gracious kingly aspect behelde all 
their ceremonies ; and being descended into the hall to depart, his Majestie and the prince 
were then again presented with like musique of voyces and instruments and speeches as 
at the first entrance. The musique consisted of twelve lutes equally divided, six and six 
’ in a window on either side the hall, and in the ayre betweene them were a gallant shippe 

triumphant; wherein were three rare menne like saylors, being eminent for voice and 
skill who in their several songs were assisted and seconded by the cunning lutenist. There 
was also in the Hall the musique of the city; and in the upper chamber the children of his 
Majestie’s Chappell Royale sang a grace at the king’s table, and also whilst the king sat 
at dinner, John Bull, Doctor of Musique, one of the organists of his Majestie’s Chappell 
Royal, and free of the Merchant Tailors’ being in a citizen’s gown, cappe, and hood, plaied 
most excellent melody upon a small pair of organs placed there for that purpose onely, 
concerning the bountie of this feaste and plentie of all things as well for pleasant princely 
entertainments of the king, the prince, the nobility, and the rest, where were very many 
brave courtiers and other gallants, as were most rare and excellent. The company of 
Merchant Tailors also after that gave very kind respect, with full and honourable reward 
unto every man, according to their highest measure of desert, that did them any service or 
kindness, either by voice or instruments, making of speeches, or setting of songs, or other- 
wise.” — Vide Stow's Annals continued and augmented unto the year 1631, by Edmund 
Howe, gent. 

On inspecting Mr. Hunter’s MS.—wherein is inserted the tune of ‘God save the 
King ”—at first sight it appears to be genuine ; but on a second inspection the first thing 
that strikes the eye is the want of the sixth line, which has been added with the pen—a 
thing very unusual. The next is the misplacing of the G clef at the beginning of the 
tune, at the end of which immediately follows as a portion of the Anthem, “ To thee, O 
Lord” in B minor (rather an odd sort of change from G major) the first bar of which is 
written, apparently by a mistake, a third too high. The lowest (i. e. the bass) stave bears 


* Probably Christopher Sharpe. Hawkins inserts the name of Crue Sharp. 

+ In the Organ Book there are anthems by Richard Brown aud Leo Woodson, evidently relatives of 
the above. ’ 

+ Robert Allison was no doubt the son of Richard Allison, in the time of Elizabeth, and one of the 
ten authors that composed parts to the Psalms printed by Thos. Este in 1594. He was also author of 
the “‘ Psalms of David in Metre,” 1599; and author of “ An Howre’s Recreation in Musicke, apt for in- 
strumentes and .voyces, framed for the delight of geutlemen and others which are well affected to that 
qualitie ; all for the most part with two trebles, vecessarie for such as teach in private families, with a 
prayer for the king and his posteritie, and a thanksgiving for the deliverance of the whole estate from 
the ‘late conspiracies. By Richard Alison, Gentleman and Practitioner in this Arte. London, printed 
by John Windet, the assignee of William Bailey, and are to be sold at the Golden Anchor in Pater- 

oster Row, 1606, 4to.” 
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the C clef on the fourth line, instead of the bass clef on the fifth line, which it ought to 
have. The only points in favour of its genuineness are, first, the harmony is very good 
and in the ancient style. The melody differs considerably to the present tune; the first 
strain ending like that in the ‘‘ Gentleman’s Magazine ” for 1745: the second strain be- 
ginning like a portion of a melody in “‘ Forbes’ Cantus,”* 1682, except the B flats erro- 
neously stated to have been the original of the tune, and which has since been found 
printed with the four parts in Ravenscroft’s “‘ Melismata,” London, 1611, from whence it 
was taken by the Scotch editor of the “Cantus,” the first edition of which appeared in 
Aberdeen in 1662, edited by John Davidson, teacher of music in the school of Aberdeen : 
the second appeared at the same place in 1666. The tune (in Mr. Hunter's MS.) began 
like the copy arranged by Dr. Arne, referred to by me in my first letter. Two or three 
of the notes in the bass stave at the beginning, appear to have been written in wrong 
spaces, and afterwards crossed over with the double line, indicating the ancient trill or 
shake. Second: at the words “In thee, O Lord,” appears the real music of an anthem 
by Dr. Bull, which I have collated with a copy in the organ-book formerly mentioned by 
me, which bears the title ‘‘ The Foringe (foreign) Anthem, ‘ In thee, O Lord !’” of which 
I have the whole of the organ part only. There are two or three anthems in the volume 
entitled ‘“‘ The King’s Anthem,” and the whole of the writing is so closely similar in Mr. 
Hunter's MS. that I should say it was imitated by some one who had access to such an- 

other volume containing a copy of that very anthem, “In thee, O Lord!” The MS., says 

Sir Frederick Madden, of the British Museum, to whom it has been shown, is undoubt- 

edly a forgery, and that the writing has been imitated by some person who did not know 

how to write that hand. He says it has not been done recently, but thinks it has been 

written within these twenty years, and that the paper is anterior to the tune. Who is 

Mr. Hunter? let him point out the cheesemonger’s shop he procured it at, and we shall 

then see whether his account is correct, and if so, a question arises, for what purpose was 

it originally written? Was it to hoax Mr. Clark when he published his volume on “ God 

save the King” in 1822? probably it was; at least there is every evidence on the face of 

it- As I observed in my last letter, I can say nothing in regard to the “‘ old lady” until I 

have the extreme felicity of reading her third letter. I am, sir, your's &c. 

JOSEPH WARREN. 











































MUSICAL INTELLIGENCE. 
METROPOLITAN. 


Messrs. Biacrove, Garrie, Danpo and Lucas gave their third quartett 
concert on Thursday evening, when the following selection was performed :— 


PART I. 
Quartett in E flat major (No. 10), for two Violins, Viola, and Violoncello ...... Beethoven. 


Cavatina—Robert toi que j'aime (Robert le Diable) .........ceceecesecceeeees Meyerbeer. 

Aria—Deh! per questo istante (La Clemenza di Tito) ........e-eeeceseeeseeecs Mozart. 

Trio for two Violoncellos and Double Bass ......+++++ eccccercoccccccccs eseseee Corelli, 
PART II. 

Trio, in B flat major, Op. 97, for Pianoforte, Violin, and Violoncello........+ «++ Beethoven. 

Duetto, Il Trovadore in esighio .......sceecececeeccccececececcccccsscececees .- Gabussi. 

Song, Holy Power above.....cscccosccsccsccecce: seccccccccsccesescccuceeses + Schubert. 


Double Quartett, in D minor, for four Violins, two Violas, aud two Violoncellos Spohr. 


Beethoven’s quartett was admirably played by Mr. Blagrove and his associates ; 
the trio of the same composer introduced a debutante in the person of Miss Orger, 
a daughter of the celebrated actress, who performed her part in a most astonish- 
ing manner, and elicited the plaudits of a crowded room. Correlli’s trio, per- 
formed by Messrs. Lindley, Lucas, and Howell, was of course encored. Spohr’s 
double quartett in D minor terminated the concert, and was most beautifully 
executed. 

Tue Sacrep Harmonic Sociery repeated its performance of Israel in Egypt 
on Friday evening, when H. R. H. the Duke of Cambridge was present, and ex- 
pressed himself highly gratified. Saul is announced for performance to-morrow 
evening. 

Tue Crry Quarterr Concerts terminated on Monday evening; the per- 
formance was highly creditable to Mr. Willy and his party. 


* Cantus songs and fancies to three, four, and five parts, both apt for voices and viols, With a 
brief igtroduction to musick, as is taught in the musick-school of Aberdeen. The third edition, much 
enlarged and corrected, by John Forbes. Aberdeen, 1682. 








178 THE MUSICAL WORLD. 


PROVINCIAL. 


[This department of the Musical World is a ~Y and abridged from the provincial press, and 
from the letters of our country correspondents. The editors of the M. Ww. are, therefore, not respon- 
sible for any matter of opinion it may contain, beyond what their editorial signature is appended 


Drvon.—Devon and Exeter Quartett Concerts.—The second concert took place at 
the Clarence Hotel, on Thursday, the 5th instant, and commenced with Mozart’s Quartett, 
op. 10, exceedingly well performed by Messrs. Rice, Reynolds, Wood, and Hayes. ‘The 
glees in the course of the evening were “ By Celia’s Arbour” (Horsley); ‘* When should 
lovers” (Walmisley); *t Queen of the Valley’’ (Calleott); and “ Archly smiling ”’ (Sir 
J. L. Rogers, Bart.); all of which were given with that peculiar rich style so highly 
necessary to this admirable species of vocal music, by Miss Le Batt, Master Nott, Misses 
Down, Carpenter, Boult, Chapple, and S. Haycraft, particularly the one by Sir J. Rogers, 
which was unanimously encored. Miss Le Batt received well merited applause in A. Lee’s 
*¢ Meet me in the willow glen ;” we cannot admire her second song, ‘‘ Kathleen Mavourneen,” 
althongh she certainly made the most of it. Beethoven’s splendid septett was admirably 
given by Messrs. Rice, J. Rice, Pinkey, Brown, Richard, Hayes, and Turner. “ Ye silent 
stars” (Bishop), by Mr. Carpenter, displayed all the talent of a perfect master. Mr. S. 
Haycraft was encored in “ The White Squall” (Barker), but we think he might have been 
happier in his choice, as the song is exceedingly common-place and not adapted for his 
voice. Mr. Rice and Mr. H. S. Haycraft in a Duo Brillant, by Benedict and De Beriot, 
for violin and pianoforte, on airs from La Sonnambuda, left nothing to be wished for, 
either as to taste or execution; it was, indeed, a brilliant display of talent, and the 
applause that followed each variation must have been highly gratifying to those 
gentlemen. Beethoven’s Quartett, No. 6, op. 18, was indeed a gem, and was in every 
respect done ample justice to by the Messrs. Rice, J. Rice, Reynolds, and Hayes, This 
concert was well and fashionably attended, and we were delighted to hear the unqualified 
approbation bestowed by Sir J. Rogers on the whole of the performance. It must have 
been flattering to the conductor (Mr. H.S. Haycraft) and all connected with him, to 
witness the attention of the audience generally to this classical performance. ~The 
establishment of these concerts will prove a school of inestimable value, as it will keep 
alive and encourage a taste for really good music, ancient and modern, vocal and instru- 
F mental, and the founders of these performances, and those who have supported them, will 
have the satisfaction of knowing that their endeavours will constitute an era in this de- 
lightful science, and tend more and more to make the public acquainted with its glories. 
—From a Correspondent, 

Leitu.—Concert for the Benefit of the Shipwrecked Fishermen and Mariner's Be- 
nevolent Society.—This concert, which was on an extensive scale, was given on 
Wednesday evening (March 11), by the Leith Philharmonic Society, assisted by the 
Edinburgh Apollo Club. The assembly room was filled to an overflow. The orchestra con- 
sisted of nearly thirty instrumental performers, including Mr. Musgrove, Mr. Napier, and the 
greater part of the band of the 3rd Dragoon Guards. The concert commenced with Rossini’s 
overture to La Gazza Ladra, which was effectively executed. Miss Smith enraptured 
the audience with her singing of “ Auld Robin Gray.” Mr. Musgrove then performed a 
solo on the violin with taste and execution. Mrs. Bushe then sang Vacca’s “ Va, le reca 
il regis sesto,” with her well known taste and precision ; ‘‘ The Sea” was then sung in 
good style by Master Edmunds, accompanied by the full band. Miss Smith and Miss 
Julia Smith next mingled their ‘ most sweet voices” in ‘“ Ye banks and braes of bonny 
Doon,” arranged as a duet; it was exquisitely sung, and at its conclusion there was a 
universal encore. The overture to Der Freischutz formed the opening of the second 
part and was performed with great brilliancy. The sweet glee followed of “ When winds 
breathe soft,” in which Mrs. Bushe had full scope for displaying the silvery tones of her 
voice ; she was assisted by four of the Apollo Club, and the combination was most har- 
monious. Mrs, Bushe next sang “ Lord Ronald” very sweetly, and was heartily encored. 
The duet “ My pretty page,” was next sung by the Misses Smith most felicitously and 
nearly received a double encore. The ballad, ‘‘ Lord Ullin’s Daughter,’’ by Mrs. Bushe, 
and the duet, ‘“‘ Weel may the keel row,” by the Misses Smith, were each sung to admi- 
ration, and received deserved encores. Bishop’s glee, ‘‘ Bold Robin Hood,” with full 
chorus, was the last piece that was performed except the finale, ‘‘ God save the Queen,” 
which was substituted for the overture to Zampa. The concert formed a rich musical 
treat, and produced about 60/., which, after deducting the necessary expenses, will be 
applied to the benevolent purpose for which it was given. This excellent example of the 
Leith Philharmonic Society, we should be glad to see followed in Edinburgh and ther 
parts of the country. 
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Liverroot.— Philharmonic Society.—We were much gratified on Thursday evening 
by a visit to the first public rehearsal of this infant but highly-creditable association, at 
Mr. Lassell’s Saloon in Great Richmond-street, to which we had the honour of an invita- 
tion from the committee. We had begun to fancy, from the slender attendance at some 
recent concerts, that sterling musical taste was at rather a low ebb amongst our fashion- 
able inhabitants; and were therefore agreeably surprised to find a fine room, admirably 
adapted for the purpose to which it was now devoted, suitably fitted up at considerable 
expense, a crowded and highly-respectable auditory, an exceedingly judicious and taste- 
ful selection frora the choicest pieces of ancient and modern English composition, and an 
orchestra, which, though composed entirely of native talent—all standing in the capacity 
of amateurs—wouid have reflected credit upon any town in the united kingdom. This 
society has only been in exist here about two months, and its proficiency, 
therefore, was the more astonishing. It is composed of a number of respectable indivi- 
duals, who, observing the attraction of the subscription eoncerts during the past two years, 
judged that there must be a disposition to encourage such meetings from a more laudable 
motive than that which has in some instances been attributed to our townsmen. A cheer- 
ful and liberal response having been made from all quarters to their proposals, they ear- 
nestly put their shoulders to the wheel, and the result of their exertions produced one of 
the most delightful societies which it has been our pleasure to greet in Liverpool. The 
objects of the society are the practice and culture of music generally, and though many of 
our local professors give their assistance to this pleasing and praiseworthy undertaking, 
they all appear as amateurs. The arrangements at present are for a performance quar- 
terly, the room being open only to those who have the good fortune to be subscribers, or 
their friends; thus rendering the company select, and the meeting decidedly private. 
Each subscriber pays a small sum on entrance, and, for one guinea per year, two tickets 
of admission are placed at his disposal. The list was no sooner opened than it was filled, 
and there are already many applicants whom it has been found impossible to accommo- 
date. We understand that these will be admitted in rotation as vacancies arise, after the 
plan pursued at the “‘ Manchester Gentlemen’s Concerts,” their eligibility being deter- 
mined by the ballot. The room is spacious and lofty, with a commodious gallery. It 
has for some time been occupied by Mr. Lassell, a professor of dancing, who has kindly 
surrendered it to the occasional uses of the society. The orchestra is so constructed that 
its obtrusion into the body of the room can be reduced at any time to the extent of twelve 
feet. A very handsome organ has been erected at the summit; at present it has only 
eight stops, but when completed will contain seventeen powerful pedals. It has a very 
neat appearance, and is in excellent keeping with the internal architecture of the build- 
ing. As soon as a sufficient fund has been realised from a subscription now in progress, 
the projectors of these concerts contemplate the erection of a much larger and more 
splendid structure, internally as well as externally, and which will enable them to comply 
more extensively with the wishes of candidates for admission. The following was, the 
scheme for the first evening’s performances :— 





PART I. 
Overture (first —¥ in Liverpool)..c.scesccccvevcsecececseesenss Kalliwoda. 
Glee—Chough and Crow; solo parts by Miss Hammond, — Ald- 
ridge, and Mr, Wearing... eeneeedegon oncdevecacdesesdecesac - Bishop. 
Madrigal—Fire !| fire !....sssecccecccecccssececcrecesessceces oon T beae Morley, 1594. 
Round—The sun has been loug on old Mont Blanc; Miss Ham- 
mond, Miss Aldridge, and Miss M. Swain.......sssccccseeees Bishop. 
Music in Macbeth; solo parts Misses Swain ‘and Hammond, and 
Messrs. Dodd and Sutton. ..ccc..csscsereccececeeeececsccsene M. Locke. 
Finale and Chorus—Bright orb; solo parts, Miss Hammond, Miss 
M. Swain, and Mr. shaded cdates Sesdeciccovese bccovcees Bishop. 
PART IL 
Overture—La Fiancée (first time in Liverpool).......+- ececes eee. Auber. 





Chorus—Fair as a bride; William Tell...... 





Madrigal—Flora ga ++ Wilbye, 1598. 
Sestetto—Pianoforte, Flute, Clarionet, Horn, Violoncello, and Con- 

tra-basso ; Messrs. Aldridge, j jun., Fisher, Leonard, hi arnt 

Tivendell, and Tayleure......ssssesseesececssccsseceserses Onslow. 
Trio from ‘ Azor and Zemira '—Night’s lingering shades ; "Miss Aid- 

ridge, Miss Swain, and Miss M. Swain .....+.ssesesesseeeees Spohr. 
Glee—Where art thou, beam oflight ? the Misses Swain, and Messrs. 

DUE ORE WOM oo nocd. cavekcocccccccvccecccocccesoeese Bishop. 
Finale;Chorus—Loud let the Moorish tambours sound ; solo parts, 

the Misses Swain......ssssseccescevecs srgacccsencocssessces BASUOp. 


It will be seen that the chief part of this selection is from the works of that eminently 
pleasing and true English composer, Bishop; and the committee, in our opinion, could 
not have paid a greater tribute to his merits, or more completely justified their entrance 
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upon this very arduous undertaking, then by commencing their career with his name as 
the leading feature of the programme. There is a chasteness and soundness in his writ- 
ings which must ever make them popular to the admirers of pure and sterling British 
harmony. ‘Two interesting madrigals, illustrating the state of music in our*country to- 
wards the commencement of the sixteenth century, were also appropriately introduced, 
with some choice pieces from Locke, Rossini, Onslow, and Spohr, and two overtures, by 
Kalliwoda and Auber, never before heard in Liverpool. The members of the orchestra, 
in both the vocal and instrumental departments, seemed to be as much delighted as the 
auditory, and the concert therefore went off with great spirit and eclat. Mr. John Rus- 
sell conducted the choruses admirably, and was ably sustained by Mr. William Sudlow, as 
the organist. Mr. H. F. Aldridge, jun., also made a very excellent leader. ‘Though a 
young man, and occupying a somewhat novel situation, he exhibited no little share of 
nerve, and gave evidence of considerable talent. The audience were altogether delighted 
with the evening’s amusement. It was a meeting which none seemed prepared to ex- 
pect, and, as a gentleman observed within our hearing, a champagne supper between the 
parts, and a ball at the close, were alone wanting to make it one of the most splendid 
and gratifying entertainments ever witnessed in Liverpool. 

Sournampron.—Literary and Scientific Institution.—On Tuesday, the 10th inst., 
Mr. P. Klitz concladed his course of lectures on the Beauties of the Great Musical Com- 
posers. We should be doing injustice to Mr. K. were we to allow the close of a course 
which has been so warmly, not to say enthusiastically, received by the crowded audiences 
before whom it has been delivered, to pass without notice. We therefore subjoin a con- 
nected view of the topics discussed by Mr. K. in these lectures. They form, we believe, 
the first attempt that has been made to introduce the science of music to the attention of 
the public by means of lectures, and to accompany them with appropriate illustrations of 
the principles laid down, by the performance of selected pieces in which those principles 
might be exhibited in operation. The attempt required much reading, talent, jadgment, 
and scientific skill, and these qualifications were found abundantly in Mr. Klitz’s lectures. 
The subject of the first lecture was the Cultivation of Music generally, and its Influence 
on Society ; the lecturer’s main object being to enforce its cultivation asa science. In 
doing this, Mr. K. contrasted the study of music when sought as a science, and its pursuit 
when followed only as an accomplishment ; accompanying this with the expression of a 
regret at the degenerate state of the present age in this respect. It was then very happily 
shown that this study, when thus properly directed, instead of leading to habits of dissipa- 
tion, a charge to which it is often subjected, does in reality tend to exalt the feelings far 
above mere sensuality and to elevate the mind to a purer atmosphere than that in which 
it habitually breathes. Some exceedingly just remarks were then made in commendation 
of the pursuit and character of music in the olden times ; and particular allusion was made 
to the madrigal singing so common in England in the reigns of Elizabeth and James I. ; 
and the madrigals, ‘‘ Now is the Month of Maying,’’ “ When first I saw your Face,” and 
“‘ The waits,” were sung as specimens of the style. The lecture would have been imperfect 
without an allusion to sacred music, and in illustration of some remarks on that branch 
of the science, the “‘ Dona Nobis,’ from Mozart’s 12th mass, was sung with considerable 
effect. The beauties of Handel formed the subject of the second lecture. The lecturer 
prefaced the consideration of these by an inquiry into the principles of true criticism and 
instituted a comparison between music and those arts which address themselves to the 
imagination. He then availed himself of the different events in the life of the great com- 
poser for the purpose of showing their influence on his compositions. This he effected by 
giving a brief ic,raphical sketch of Handel, and introducing specimens of his style, to 
each of which . %.. preliminary critical remarks were prefixed. The specimens given 
were the “ Water Music,” “ Occasional Overture,” “2nd Concerto,’’ Quartett, ‘ When 
the ear heard him,” “And the Glory of the Lord,” and the Hallelujah Chorus. A simi- 
lar course was adopted in Mr. Klitz’s third lecture, on the Beauties of Haydn, the speci- 
mens introduced being the celebrated symphony, “ the Surprise,” recitative, “ In the be- 
ginning,” “ And the Spirit of God moved upon the face of the waters,” “ The marvellous 
works,” and “* The heavens are telling,” to this he added, after some observations on the 
increased effect produced by the associations of instrumental music and words and natural 
sounds, a recitative description of the creation of animals, accompanying himself on the 
pianoforte. The illustrations of the last lecture, on the beauties of Mozart were on a 
more extensive scale, the lecturer being assisted by Messrs. Charles and William Klitz, 
Mr. F. Targett, Mr. J. Guy, of Portsmouth, &c., as well as gentlemen amateurs in the 
vocal parts, A fine symphony, led by the lecturer himself; and the “ Kyrie Eleison” 
from Mozart’s 12th mass and his ‘ Gloria in excelsis,” were tastefully and skilfully per- 
formed. This ended the course. Its success has been beyond expectation ; and a well 
deserved tribute to the talents of Mr. Klitz and the kind and successful exertions of his 
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professional and amateur friends was paid by the audience in the loud applause by which 
they testified their assent to the vote of thanks, which was moved to them at the close of 
the lecture. We think the large attendance at these lectures justifies the idea, that the 
taste for music is reviving in the town. Of this fact, the institution of the Sacred Har- 
monic Soeiéty is another proof; and we cannot but regard Mr. Klitz’s former lectures at 
this Institution as contributing in no small degree to bring about this revival, by giving to 
the study of music a tone and character to which many of its ardent lovers were strangers. 

The same gentleman delivered a most interesting lecture on Instrumental Music at 
the Mechanic’. Institution on the following evening, in which he gave a brief description 
of the various musical instruments which were in use among the ancients, End explained 
the nature and construction of them by means of several diagrams, and showed how, in 
modern times, the instruments have been improved upon. He then pointed out the dif- 
ferent styles of musical composition as consisting of the sublime, the beautiful, and the 
ornamental, and passed a just eulogium on the immortal compositions of Handel. He 
observed, however, that it was left for Haydn, Mozart, and Beethoven, to bring forward 
more conspicuously various instruments which had till their time scarcely been noticed. 
Several beautiful quintett illustrations were given from the works of Haydn and Mozart, 
as also a splendid duett for the flute and pianoforte, the whole of which was executed in 
a masterly manner, and were received with great applause. The room was crowded to 
excess, and many persons were unable to obtain admission. 





MISCELLANEOUS. 


PerrorMANcE aT Sr. Paut’s—The annual performance for the benefit of 
the sons of the clergy will take place in St. Paul’s Cathedral, on Thursday, the 
14th of May. The rehearsal will be on the Tuesday previous. The Royal So- 
ciety of Musicians has furnished a band from its members, for these perform- 
ances, for a hundred years. 

Guiezt Civs.—This society had a good meeting on Saturday, J. Capel, Esq. in 
the chair. Several fine compositions were well sung by Messrs. Bellamy, 
Hawes, Evans, Blackburne, Bennett, Chapman, Hobbs, King, Moxley, Atkins, 
Spencer, Hawkins, Elliott, Collyer, and Fitzwilliam. 

Ancient Concerts.—It affords us much pleasure to state that his Royal 
Highness Prince Albert has consented to become a director of the Queen’s 
Concerts of Ancient Music; the other directors are the King of Hanover, the 
Duke of Cambridge, the Duke of Wellington, the Archbishop of York, Earl 
Fortescue, Earl Howe, and Lord Burghersh. It is expected that her Majesty 
will honour the second concert with her presence, the director of which will be 
the Archbishop of York, who has engaged Madame Caradori Allan, Mrs. 
Knyvett, Miss Birch, Messrs. Harrison, Horncastle, Hawkins, Machin, and 
Phillips; conductor, Mr. Bishop. 

DonizetT1.—As a corroboration of the severe strictures we have felt it our 
duty so frequently to express concerning the inane attempts of this feeble com- 
poser, whose last opera, ‘‘ Torquato Tasso,” at present occupies the stage of the 
Italian Opera-House, we present our readers with the following amusing ex- 
tract from that clever and intelligent work, ‘‘ Frederick Von Raumer’s Letters 
on England.” Speaking of Donizetti’s terzetto of ‘ Ambi mornete,” from “‘ Anna 
Bolena,” sung by Grisi, Lablache, and Rubini, Von Raumer says, “‘ One must 
have resigned all ideas of dramatic music, and have lost all memory and trace 
that such a thing ever existed, before one can give one’s admiration to the sense- 
less roulades, the dancing rhythm, the starts, screams, and die-away whispers 
with which a royal tyrant, his wife, and her lover, amuse themselves and others 
in the hour of death. Donizetti is not a dish from which any man of sense or 
discrimination will endure to be helped twice.”—Vol. i. page 208—210. 

Hooper's Post Orrice Lu.ter Weicut.—“ The merits of this Letter Weight 
is its simplicity and accuracy—a grain in effect would turn the balance either 
way. Although numerous devices have been introduced for this purpose, 
none that we have seen surpass this in utility, in which it is as much before its 
competitors as it was in priority of introduction.”—Civil Engineer, March, 
1840. 
















PIANOFORTE. 


Weber's Works, edited by suetiatanee 
No. 4, Momento Capriccioso; No. 5, 


Grand Rondeau Brillant - Chappell. 
Burgmuller, F. gern elegant, from la , 

Reine d'un jour, op. 56 tto. 
Donizetti.—Airs from ‘ Torquato Tasso,’ i 

arranged by J. F. Burrowes - Ditio. 
Rossini's opera‘ Cenerentola’ Ewer § Co, 
Bellini’s opera ‘ Beatrice di Tenda’ = 





Fesca's Variations sur un théme original Ditto, 
Bertini —Les Roses ; trois rondinos Wessel § Co, 
Musard —Soirées de Londres; quadrilles 

from Princesse de Grenade, Solabella, 

Comte Nemours, St. Petersburg, Neva, 





Comte Paris, as duets - Ditto. 
VIOLIN. 
Kalliwoda.—Six studies . - Ewer § Co. 
Concertante variations, tne vi- 
olins and piano Ditto. 
vid, F.—Andante for violin and piano Coventry. 
VIOLONCELLO. 


Bernard Romberg’s complete Theoretical 
and Practical School for the Violoncello, 
illustrated by several litho; me ew draw- 
ings of the instrument, and the positions 
in which it should be held ; and a high- 
ly-finished portrait of the author Boosey. 
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List or New PuBricaTIons. 








MISCELLANEOUS, 

Les Concerts de Societé, for voice, piano, 

and violoncello, Nos. 23 to 30, by 

and Kalliwoda - - = ‘essel & Co. 

VOCAL. 

Schubert.—Ye flowers vam perfamse la- 

den Wessel & Co. 
Ladinee, —Fleecy clouds - Ditto, 
Cowell, Miss A—Blind man's $ bride Chappell. 

Song of the fairies - - itto. 

I wish he onal decide : wi guitar ac- 

companiment - T. Prowse. 
My own dear cottage maid ditto Ditto, 
If I had known thou could’st cave died ; 

with enter eae - Ditto. 
Do not ‘ditto Ditto 


I own that thou a deartome ditto Ditto. 
Handel.—Sweet rose and lily ; new! 7% t. 
ranged by Dr. Carnaby 
rd, whom we adore dius’ Pan. 
He was eyes to the blind ditto —_ Ditto. 
There beneath the lowly shed ditto Ditto. 
God save the queen, with new 

















verse on the marriage Ditto. 
Like a bright cherub ; trio, a ar- 
ranged by Dr. Carnab Ditto. 


Collection de Six Airs taliens. de ‘divers 
Auteurs avec des agremens tel que M. 
Le Chev. Catrufo, fait chanter 4 ses 
eleves, No. |—Quelle pupille tenere ; 
Cimarosa. 2—Lurgo dal caro bene ; 
Sarti. 3—Ombra adorata ; Zingarelli. 
4, Nume che intesi mai; Mercadante. 
5, Voi che sapeti;, Mosart. 5 Laie; 
Mozart. - Boosey. 








MESSRS. CRAMER AND CO. 


201, Recent STREET, 
HAVE LATELY PUBLISHED 


BEETHOVEN'S 
SONATAS FOR THE PIANOFORTE, 
TED I IN THREE SCHEL 
EDITED BY I. MOSCHELES. 
Price 42s. each volume. 





BEETHOVEN’S 
SONATAS FOR THE PIANOFORTE AND 
VIOLIN, 
COMPLETE IN ONE VOLUME, 


EDITED BY I. MOSCHELES. 
Price 31s. 6d. 





A er FOR THE FRROPORTS, 
MPOSED BY 8S. THALBERG 
Op. 82, price 5s. 





*AN ANDANTE FOR THE PIANOFORTE, 
IMPOSED BY 8S. THALBERG. 
Op. 32, price 4s, ‘ 





*A GRAND FANTASIA, 
ON THE onan PRAYEP FROM ROSSINI’S MOSE, 
Y 8. THALBERG. 
“Op. 33, price 7s, 





* These Compositions by 8S. THALBERG, and 
the Grand Fantasia on “ God save the Queen,” 
and “ Rule Britannia,” may be had as Duets for 





two performers on the Pianoforte, arranged by 
the Author. 4 


HOVE 
SONATAS FOR” THE PIANOPORTE AND 
VIOLONCELLO, 
COMPLETE IN ONE VOLUME, 
EDITED BY I. MOSCHELES. 
Price 21s. 





A GRAND FANTASIA FOR THE PIANO- 
FORTE, 
ON AIRS FROM BENEDICT’S OPERA, THE GIPsy’s 
WARNING, 
COMPOSED BY T. DOHLER. 
Op. 27, price 6s, 





TWELVE STUDIES FOR THE PIANO- 


TE, 
BY ADOLPHE HENSELT. 
Op. 5, price 12s, 





TWELVE NEW AND SOO ORTE. ~ 
nigh += Las By Bs rua 


io i ones “ogg 





TWELVE GRAND STUDIES FOR THE 
PIANOFORTE, 
EY THEODORE DOHLER. 
Op. 30. 


These Studies contain the celebrated Exercise, 





























THE MUSICAL WORLD. 


on the Shake, and the Capriccio b obligato for the 
left hand), performed by the Author at the Con- 
certs in London and Paris. 





THE GIPSY’S WARNING, 
A ROMANTIC OPERA, BY JULES BENEDICT. 
Various Arran; ements of the same for the 
Pianoforte, by Thalberg, Déhler, Moscheles, 
Burrowes, ‘and Callcott. 





FARINELLYI, 
A SERIO-COMIC OPERA, BY JOHN BARNETT. 
Various Arrangements of the same for the Pia- 
noforte, by Benedict, Burrowes, Holmes, and 
Callcott. 
FALSTAFF, 
AN ITALIAN OPERA, BY M. W. BALFE, 
Various Arrangements of the same by Mo- 
scheles, Burrowes, Callcott, Devaux, Negri, and 
Bochsa. 





OBERON, 
A FAIRY OPERA, BY C. M. VON WEBER. 
A New Edition. 
Also new Arrangements of the same by Thal- 
berg, Moscheles, Herz, Czerny, and Burrowes. 





STANDARD OPERAS, 
Complete Editions of the following Standard 
Operas, carefully adapted for the Pianoforte from 
the full score, 
BY A. DEVAUX, 
PROF. OF HARMONY AT THE ROYAL ACADEMY OF MUSIC. 
viz. 

Don Juan, Fidelio, La Gazza Ladra, L’Elisir 
@ Amore, Le Nozze di Figaro, Il Barbiere de 
oes The Siege of Rochelle, Freyschutz, 
Bolena, Il Pirata, Norma, $c. 

Price 6s. each Opera. 





BEETHOVEN'S “MOUNT OF OLIVES,” 
DITED BY I. MOSCHELES. 
Price 12s. 6d. 





GRANDES ETUDES vou FOR THE 
With an Accompaniment (ad lib.) for the Piano- 


te 
COMPOSED BY CHARLES DE BERIOT. 
Op. 17, price 10s, 





A GRAND DUET FOR TWO PIANOFORTES, 
On ° Bi from Bellini’s “ i," 
POSED BY 8. THALBERG; 
Performed — the Author and THEOD. DOHLER. 





A NEW GRAND FANTASIA ON AIRS FROM 
OBERON, 
BY 8. THALBERG. 
Op. 37, price 6s. 
; ANEW Se ANOPORTE,. FOR THE 
compose BY 8. THALBERG. 
iy: 35. 


AN IMPROMPTU “(EN FORME D'ETUDE), 
Performed abs he Author at his Ate Concerts. 
POSED BY 8. THALBERG, 
Op. 36. 


(Cramer and Co.'s list of publications continued.) 
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TWELVE Ye ON 


—_ MODERN 
STYLE OF SINGIN 
BY SIGNOR SUMENE (of Her Savane Theatre). 
Price 12s, 





THE ITALIAN SCHOOL OF SINGING, 
Developed in a Series of Progressive Exercises or 

Solfeggi, composed and selected from the Works 

of Rossini and Bordogni, 

BY M. W. BALFE. 
Price 12s, 

‘‘A singer may have the finest voice in the 
world, and the most brilliant execution ; but these 
qualities will only enable him to ‘gratif the ear, 
without touching the heart, unless he add to them 
that energetic and impassioned delivery of the 
words which is to be acquired only by a thorough 
knowledge of their meaning and spirit, and wi 
out which he will never be able (in the happy 
phrase of Shakspeare) to ‘discourse most eloquent 
music.’ Eloquence in music, like eloquence in 
language, consists in the utterance of i oe 
thoughts in an impressive manner.”—4 
Introductory Observations. 





NEW BALLADS 
BY THOMAS MOORE, ESQ. 
‘ THE DAWN IS BREAKING OER US. 
The Music coonpnced by M. W. BALF&.—Price 2s. 


THEY MET BUT ONCE. . Air by BELLINI. 
Price 2s, 





OH, DO NOT LOOK SO BRIGHT AND 
BLEST.—Price 2s. 





THE DREAM OF HOME, 
The Music composed by the Author. 
Price 2s. 





THE MUSICAL BOX, 
The Music composed by J. BARNETT. 
rice 2s, 





SIX SONGS FROM SCRIPTURE, 
BY THOMAS MOORE, ESQ. 
THE SYMPHONIES AND ACCOMPANIMENTS 
BY JOHN GOSS, 
ORGANIST OF ST. PAUL’S CATHEDRAL. 

No. 1. Song of David 
2. Song of Joseph 

2 Song of Miriam ., 

4. Song of the Magi 

5. Song to the Dove 

6. Song and March of the Levites 










NEW BALLADS, 
WRITTEN AND COMPOSED BY 8. LOVER, Esa 


WHERE ART THOU ROVING......Price 2s. 
WHEN SWEET a, SOUNDIN 
HARK TO MY LUTE 


IG. ... 2s, 


nec decccocccccaccces 2s, 








NEW SONGS, 
BY M. W. BALFE. 
4 HOME IN THE HEART ..........Price 2s. 
A SIMPLE ROSE.. . - 2s 
MY DWELLING i8 NO LORDLY HALL. 2 
MY BARK IS BOUNDING NEAR........ 28. 
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13, Great Marlborough-street. 


P.rizce ALBERT 
and PRINCE ERNEST'S SONGS and 
BALLADS. 


Mr. Colburn has the honour to announce that 
revised copies of this work (coutaining 42 8 of 
music) may now be had of all book and music- 
sellers throughout the kingdom, price 12s., with 
fine portrait of Prince Albert. 

Henry Colburn, publisher, 13, Great Marlbo- 
rough-street. 

"FYwO NEW GRAND MILITARY 

Marches for the Piano. Composed by 
H.R.H. the Duchess of Kent, each 2s.; also the 
New Valses, by Strauss, Lanner, Labitzk y, Jullien, 
Santos, Czerny, and Musard. Dos Santos’ New 
Series of Elegant Quadrilles as Piano Duets and 
Solos, at 3s. and 4s., viz.:—La plus Belles des 
Belles, or English Airs, composed for and dedi- 
cated to Her dy eee! Quadrilles, Rosa 
Quadrilles, and the Hyacinthe ditto; and by the 
same admired Author, Euryanthino Divertimento, 
5s.; Rondoletto, 4s.; and Louise, Waltz to do., 3s. 

To Amateurs and Professors of Music, and the 
Heads of Schools.—This day is published, and to 
be had gratis, the Opinions of the Press relating to 
Czerny’s celebrated School for the Pianoforte, fol- 
lowed by a list of the Contents of Hamilton's 
Musical Catechisms. 

N.B. The above popular works are published 
only by Messrs. Cocks, Music Sellers in ordinary 
to Her Most Gracious Majesty, Queen Victoria, 
29, Princes Street, Hanover Square, London ; and 
to be had of all Music Sellers and Booksellers.— 

ull Catalogues gratis. 

*,* Messrs. Cocks will have the honour to pub- 
lish in a few days the Twelve Grand Symphonies, 
composed for Salomons’ Concerts, by Haydn, newly 
arranged by Czerny, either as Pianoforte Solos or 
Duets, with a Flute, Violin, and Violoncello, 
accompts. ad lib. 





Just Published. Price 1s. 
CATALOGUE of a Miscellaneous 


Collection of Music, Ancient and Modern ; 
including HANDEL'S WORKS, Large uae 
BOYCE'S CATHEDRAL MUSIC; GREENE'S 
ANTHEMS; WARREN'S COLLECTION of 
GLEES, Large Paper; a curious MS. Collection 
of Two Thousand Three Hundred Glees, Catches, 
&e. in the hand-writing of the late Mr. Warren; 
MADRIGALS in score and in separate parts; the 
Works of PURCELL CORELLI, BACH, MOZART, 
HAYDN, BEETHOVEN, &c. and Treatises on the 
Theory and History of Music. 


Calkin and Budd, Booksellers to her Majesty, 
118, Pall Mall, London. 


EW SONG by the COUNTESS of 
BLESSINGTON.—Doth slumber veil thine 
eyes of light? This exquisite song by Lady Bles- 
sington has been admirably set to music by James 
Hine, Esq., and, from its intrinsic merits, bids fair 
© become the most popular composition of the 
lay. 
London: Jefferys & Co., 31, Frith-street, Soho, 
Where may be had, the new ballad by Nelson— 
Oh! forget me; sung at all the principal concerts. 
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ME VESTRIS’ NEW SONG, 

Queen of the sea; the trio—May, May, 
merry merry May; and Harrison's song—Britain 
shall my island be ; as sung and nightly encored 
in Mr. Planche’s National Masque, entitled the 
Fortunate Isles, now performing at the Theatre 
Royal, Covent Garden. London: Chappell, 50, 
New Bond-street. 


EW VOCAL MUSIC— 
Prince Albert's Songs (a selection from), 
with the original German and English words by 
W. Ball, detached. 
Pale evening falls; song. J. L. Ellerton, Esq. 2 
Slumber ; glee. Ditto. 2 
L'Enfant de la montagne ; ballade. P. Garcia 2 
Masic in ‘ Torquato Tasso,’ ‘ Beatrice di 
Tenda,’ &c., &c., variously arranged. 
King’s Cathedral Service, in t: edited and 
arranged by J. B. Sale....e.eeeeeseee 
Greene's Anthem—Blessed are those ; two tre- 
bles. Edited and arranged by J. B. Sale.. 
Osing unto God; two trebles. Ditto 
Clarke's Anthem—In Jewry God is known. 
Edited and arranged by J. B. Sale........ 
Haydno’s Seasons—parts 1 and 2, Spring and 
Summer, newly arranged by Professor Tay- 
lor and W. H. Kearns (each).......--+.2..10 6 
All the favourite pieces detached from ditto 
C. Lonsdale (late Birchall and Co.), music- 
seller to the Royal and Noble Directors of the Con- 
certs of Ancient Music.—26, Old Bond-street. 


ANCING TAUGHT in the most 
fashionable style, by Mr. WILLIS, 41, 
Brewer-streetyGolden-square. Private lessons at 
all hours to Ladies and Gentlemen of all ages 
wishing privacy and expedition. An Evening 
Academy on Mondays and Fridays. A Juvenile 
Academy on Wednesdays and Saturdays. A Card 
of Terms may be had on application at the rooms. 
The rooms may be engaged by private parties. 
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FOR THE GROWTH OF HAIR 


ROWLAND’S 


MACASSAR OTft. 
A VEGETABLE PRODUCTION. 

The only article that produces and restore 
HAIR; also WHISKERS, MUSTACHIOS, and 
EYEBROWS, prevents Hair from falling off or 
turning grey to the latest period of life; changes 
grey hair ;to its original COLOUR—frees it from 
scurf, and ‘makes it beautifully SOFT, CURLY, 
and GLOSSY. In dressing HAIR, it keeps it firm 
in the curl, ‘uninjured by damp weather, crowded 
rooms, the dance, or in the exercise of riding. To 
Children it is invaluable, as it lays a foundation for 
a BEAUTIFUL HEAD OF HAIR. 

CAUTION.—Ask for “ ROWLAND'S MACAS- 
SAR OIL,” and observe their NAME AND AD- 
DRESS, in Red, on the Wrapper, thus 

A. ROWLAND & SON, 20, HATTON GARDEN, 

Counter- signed ALEX. ROWLAND. 
The /owest price is 3s. 6d.—the next price is 78.— 
0s. 6d., and 21s. per bottle. 

(Impostors call their trash the “GENUINE,” 
and omit the “ &" in the Signature, offering it for 
sale under the lure of being cheap.) 

ROWLANDS MACASAR OIL is sold by the 
Proprietors, as above, and by respectable PER- 
FUMERS and MEDICINE VENDERS. 











HENRY HOOPER, 13, Pall Mall, East, where all communications for the Editor, Works for Review, and Adver- 
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Strand, and the following Agents ;— 
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